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DRURY-LANE. 


On Saturday evening, Mr. Bisnof’s pleasant adaptation of Beau- 
marchais’s, Marriage of Figaro was performed for the second 
time here with great success. Independently of the high quality of 
the music, this piece is composed oY hie. attractive ingredients: The 
eminent composer, to whom we are indebted for the present version, 
(although in justice to the memory of Ho1crort, we should observe, 
that it is only superior to his “ Follies of a Day,’ from the skill with 
which Mr. B. has served up Mozarr to us) has preserved evough of 
the pungnancy of his original, to reconcile us to the extravagancies of 
the story. We must allow him the possession of much taste, also, 
in being able to preserve thc eterna) spirit of intrigue, of which it is 
composed, in such lively colors, as to interest and amuse, without 
offending our modern fastidiousness. ‘T'o see how differently an Italian 
will treat nearly the same subject to that of one of our phlegmatic 
matter of fact countrymen, we need only compare this Opera with 
The Way to Keep Him, in which we have an injured wife, and a li- 
bertine husband, who at length feels the effect of recrimination, but 
althottgh the sources of action are pretty mach the same in both 
pieces, hew different is'the effect produced from them. It,is very 
Strongly endt here, certainly, and Mr. Eviisron takes care to let us 
know the fact by his underlinings. His Cownt is more of a whimsical 
than a'vivacious performance, but we do not know that it is any the 
worse for that:’ It:produced an infinite diversity of quips and cranks, 
and wreathed smiles’in a very full house. His only defect is, that he 
does fot look so young as he did twenty years ago.—There is no re- 
medy for this. Miss Srermens executed the music of Susanna with 
her usual rieliness of tone, and scientific power. She pours indeed, 
such'a fleod of melody upon us, and throws so much sou/, so to speak, 
into. her notes,: that:we must all confess,.she stands unrivalled as a 
purely English singer, for feeling, expression, and melody; but her 
acting is somewhat too unsophisticated for the gay Spanish girl. Las- 
ron is the only good: Figaro:we ever saw. Harvey throws humor into 
Antonio, but-it might-be made broader; and Mrs. Austin was rather 
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THE THEATRICAL OBSERVER. 


imperfect in the dialogue of the Countess ; she nearly marred seme of 
the best scenes. ‘The other parts were very well filled ; and the sce- 
nery (seme of which is beautiful) struck us as being invariably good 
for this house. The Opera will become a favorite here, we have 
little doubt. 
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COVENT GARDEN. 


On Saturday evening a new Tragedy entitled “ Jursan,” was acted 
for the first time. It is, as we have ‘before intimated, from the pen 
of Miss Mivrorp, danghter, of Doctor Mrrrorp of Reading, a lady, 
who has already distinguished herself by her literary productions, al- 
thongh they have not h‘therta become so prominent to the public eye 
as her present work, which is her first dramatic attempt. ‘his ‘Tra- 
gedy has considerable merit —The language is generally pointed, ner- 
vous, and poetical; and the instances where it falls short of those 
requisites are but few. Its aetion is vivid; and although the incidents 
often border on the romance of the melo-drame, they are for the most 
part striking and effective. The interest that the whole piece is capa- 
pable of raising, the following detail of the Plot will best shew. 


Alfonso, tle youthful heir to the throne of Sicily, has been left 
under the guardiaoship of his ungle the Duke of Welfi, who, as Re- 
gent, had to conduct the young Prince to Messina, for the parpose of 
being crowned. But the Duke impelled by a cruel ambition to attain 
the crown, to which he is next heir, leads Alfonso into a wood for 
the purpose of murdering him. At the moment when his dagger was 
raised to perpetrate this foul deed, he is himself stabbed behind, aud 
on turning, discovers that it was by the haud of his son Prince Julian, 
who horror-struck at having unconsciously shed his father’s blood, 
flies with 4//onso, frantically, from the spot to his palace, where the 
youth takes refuge as a page, under the name of Theodore. Julian 
falls into a delirium, and is confined for several days to his bed ;— 
and it is at the period of his returning reason that the Tragedy com- 
mences, exhibiting him on his couch attended by his affectionate wife, 
the Princess Annabel, and the supposed Page, difouse. The har- 
rible impression of being a parracide, still haunts tke unfortunate 
Julian, like a dream, yet the presence of Alfonso, confirms his me- 
mory of the event; but at length he has the joyful information that 
his father lives, recovered from his wound. 


The Duke of Melfi, in the second act, appears in the ‘Royal Pa- 
lace of Messina, meeting and explaining to the nobles of Sicily the 
couse of his accession, and directing the proceedings for ‘his coro} 
nation, Julian attends him in private, and a'most interesting scene 
ensues between them ; the son is racked by the opposing feelings of 
deep affection for his father, and those of disgust at his usurpation. 
‘Lhe Duke toliows his ambitious views, and Julian hastens to perform 
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THEATRIGAL OBSERVER. 


his duty to his rightful sovereign. The third act opens in the oa- 
thedral, where preparations are making for the coronation of J¥e/fi, 
who arrives with his procession of nobles, &c. and, vauntingly, is 
about to cause the ceremony to commence, when Julian rushes in with 
Alifonso, and calls on the assembled functionaries and nobles, to 
crown their rightful sovereign. 4lfonso is acknowledged by all, and 
placed on the seat, which Melfi is compelled to yield ,him with looks 
of fury at his son, and of proud disdain towards the nobles. One of 
the latter, Count D’ Alba, who hates the Melfii, because Annabel, 
the wife of Julian, had disdained him as a lover, seizes this oppor- 
tunity to effect their ruia. He charges the Duke with treason, and he 
is led away to trial. Julian alarméd for his father, asserts that he 
alone is to be accused, and D’.4lba takes the occasion to include “him 
in the charge. ‘The States condemn both father and son, to confisca- 
tion of property, and banishment from Sicily within a limited time. 
Melfi sinks under the fatigue he undergoes, and dies in his son’s arms 
blessing him. Julian mourning aver his father, is roused at last by 
the arrival of Alfonso, and the news that D’.4/ba has carried off 
Annabel. Burning with revenge, and trembling for her fate. he rushes 
out in search of her. D’ Alba, it seems, has conveyed the lady toa 
high tower in his castle, where in vain he endeavours to obtain her 
consent to his wishes ; and at length offers her the life of Jalian, who 
he pretends is in his power :—this even she refuses rather than be 
dishonored, and D’Alba leaves her to effect his threats, dnnabel is 
distracted ; but in the faint hope of attracting the notice and assistance 
of some traveller, she hangs her rosary and jewelled cross out of her 
prison window. It happens that Jadian, flying from his foes, is the 
first who recognises the well known-ornament ; he scales thie wails and 
enters the apartment, and'rushes into the arms of his wife; but it is 
only to prepare her for a final adieu. Seeing escape cut off—his own 
life about to be taken, and his Annabel on the eve of becoming the 
victim of D’ Alba, be proposes their mutual death ; however, whilst 
they are preparing for this saerifice, the rufhans of D’/lba rush in to 
mutder Julian, but Annabel interposing, receives the sword of one 
of them in her body, and expires. ‘The villains alarmed at this acci- 
dent, fly. Julian deplores her fate, and covers her with his cloak. 
On the approach. of J’ Alba, he disguises himself with the mantle of 
one of the assassins, for whom the Couné takes him, and in the midst 
of the triumph of the latter over his supposed outstretched fallen 
rival, Julian removes the cloak that covers Annalel’s body, and throws 
off his disguise; when a situation mavked with agony of disappointed 
love and revenge on D’.Alba’s side, and of momentary triumph by the 
broken-hearted Julian, is discovered with striking effect. ‘The young 
Alfonso enters with his attendants—D'lba is led off te prison, and 
Julian falls beside his Annabel, and dies. 
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THEATRICAL OBSERVER. 


The Tragedy was admirably acted, particularly by Mr. Macreapy, 
Mr. Bexnerr, and Miss Lacy, who received great applause; and at 
the elose it was announced by Miss Foore for tepetition to-night, 
amidst shouts of approbation. 


Proioeve spoken by Mr Connon. 


They who in Prologues for your favours ask, 
Find every season more perplex their task ; 
Though doubts, and hopes, and tremblings, de not fail— 
The points fal! flatly, and the ryme grow’‘stale. 
Why shouki the Author find their fitting parts, 
In all the pomp of verse, to British hearts ?” 
Why to such minds as:yours with ardour pray, 
lor more than justice to a first essay? 
What need to show how absolute your power ?' 
What stake awaits the issue of the hour— ~ 
How hangs the scale ’twixt agouy and j joy, 
What bliss you nourish, ov what hopes destroy? 
All these you feel—and yet we searce can bring 
A Prologue to the“ posey of a ring.” 
‘To what may we allude+—our plot unteld 
Is no great chapter from tne“times of old; 
On no august association ‘rests, 
But secks its earliest home in kindly breasts. 
Its scene, as inauspicious to our’ strain,- 
Is neither mournful Grecee; ‘nor kindling Spain 
But Sicily—where no-defiance hurl’d 
At freedom’s foes, niay‘awethe attending world. 
But since old forms forbid us:to submit’ ” 
A play without a prologue to the pit > - 
Lest this be miss’d by some true friend.of plays, 
Like the dull colleague of ‘his earlier days , ' 
‘Then Jet me own how fearlessly we trust 
That you will yet be ‘thereifully just. [ 
» 5. ’ jo 
ErrLocer.—Spoken by Mre. Cuarrincry. 
Ts not her lot intolerably 1 hard, 
Who does this pious office for the bard.? 
Who comes, applauses not her own. to win, 
To pay the penance for, another’s ‘sin? 
To tack—lest gentle, mo ips 5 rail ~ 
A drawling commesgt toa "doubifa al tale’; wy 
To brevk, with hollow. mirth, ‘the: sacred, spell, 
Which the poor poet' rarely weaves too well: 
Or if his sorrows haplessly are laughed at, 
Look grave for wit to throw his closin shaft at. 
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Methinks our author’s sex you shrewdly guess— 
“Tt is a Lady’s Drama”—frankly, ¥es. 
Yet let no censure on your daring fall, 
When all “ Life’s idle business,” is—to scrawl; 
Our tender bosoms learn in song to melt, 
And send their griefs to press—as soon as felt ; 
No thought in lone obscurity decays, 
But dies away in neatly published lays ; 
No tender hope can bloom and fade unseen, 
It leaves its fragrance—in a Magazine ; 
The bashful heart, whom deep emotions bless, 
Hides its soft secrets in the daily press ; 
Witk hints of well-assum’d despair beguiles, 
And execrates mankind to win their smiles ; 
A woman sure may claim no smal! compassion, 
Who has this plea—she’s only in the fashion. 

O, if the fair’s prerogative it be, 
To watch supreme o'er calumny and tea ; 
To slay an author’s hepes with daintiest sncers, 
Aud change the fates uf poets as of peers ; 
Regard not her unwomanly who seeks 
To draw down sacred tears o’er beauty’s cheeks, 
Who for her sex, by, artless seenes, would keep 
Its dearest right—-to weep with those that weep ; 
Who if to-night her humble muse hath brought 
To some sad heart a train of gentle thought ; 
On some worn spirit shed that blest relief, 
A generous sympathy with kindred grief, 
With joy returns to life’s secluded ways, 
And asks no recompense of noiser praise. 


Amateur Theatre, Weriwickh DAtrect. 


Tne private Performance which took place at this Theatre, on’ Fri- 
day evening last, went off with considerable eclat. ‘The: house’ was 


_ filled at an early hour by a very respectable assemblage, who appeared 


highly gratified by the entertainments. ‘The pieces chosen) fox, the 
oceasion, were, as contained in the play-bill we lately inserted; the 
Comedy of The Heir at Law, and the Musical. Farce of Rosina. 
In the former, Mr. H. Kyicnt, a son of the Drury Lane favorite, 
played Zekiel Homespun with considerable talent. His figure, voice, 
and style, bear a singular resemblance to the original, aid with’ suffi- 
cient. practice he:will, in time, make a great actor of little parts: ‘A 
gentleman named Warxer, acted Henry’ Moreland very effectively. 
Miss'By’Tree; as Careline Dormer, was particilurly interestifig,' and 
Miss Morret was much applauded as Cicely Hgmespun. The rest 
of the characteys were supported very respectably for amateurs and 
pups in the art. 
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In the Farce, the part of Rosina was sustained by Miss A. TREE, 
in a pleasing manner. Her voice is not yet fully dev eloped, but it is 
sweet, and she has taste. A Miss Srewarr, who played Phebe, we 
think highly of:. She bas; genuine comic .talent ;_and, if such is the 
young lady’s object, she might, we think, very soea le fit to,.be trans- 
plante od te a Public Stage with adcantage to herself, and 1h ¢ Managers. 
Miss Morneut sung “ The soldier tired,”’in the course,of the even- 
ing, and merited the applause she’ feceived. . She prom‘ses well_—We 
perceived our fair favorites, Miss M. Tres, Miss Povex, &c. amongst 
the company. 


Advertisements. 
VOCAL AND INSTUMENTAL MUSIC. 
A LADY and her Danghters, qualified by long Practice and Study 
in the Art of Music, propose to instruct PUPILS at their own Houses, 
in SINGING, the PLANO-FORTE, ‘and THOROUGH BaSs, on 


reasonable Ter ms. 


Address to §. S. Post Offee, Upper Baker Street. 
EXHIBITION 


Of the Mountains of Switzerland, on a large Scale, in Relief, No. 8, 
Soho Square, Oue Door from the Bazaar. Correct Representations of 
the Valley of Chamounti, The MONT BLANC, with the Glaciers ;— 
The Sea of Ice, Grotto of L’Arveiron, of the Size of 14 feet by 9. 
The Passage of the SIMPLON, on a larger Scale. And View of the 
Rocks perforated by Order of Napoleon, Buonaparte, to facilitate the 
Passage of the Mont Genis. The Valley of Bagnes, prior to and 
siuce the late dreadfal Tnundation: ‘A’ beautifil’ Model of the CITY 
OF GENEVA. Also sixteen Views in Swizcrland, nive.of which are of 
the Simplon, and a Modet of Switzerland, incldding the Mont Blanc;— 

Valley of Bagnes; the Pays de Vatid; Passage'of St. Bernard, and 
the Lakes ef Geneva, Bienne,Morat, Nenfchated, &c: Admittance ls, 


Models of the above on various Schl#s, executed antl sold by J. B- 
‘Troye, Modeller to’Her latte Se "Bighntéss he Printéss Charlotte: 
and Pupil of the celebrated! Mt: Exe haus, Geometricisin ‘to Bis" Ma- 
jesty the King of Sardinia. ©! ' 
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ew Theatre Ropal, Drury Latte. 
This Raming she- Comal of 


Merchant of V.enice. 


Duke of Venice, Mr. POWELL, 
Salanio, Mr. YOUNGE, Selarino, Mr. MERCER, 
Shylock; Mr. KEAN, 
Antonio, Mr POPE, Bassanio, Mr COOPER, 
Launcelot, Mr. LISTON, 

Gratiane. Mr. RENLEY, Lorenzo, Mr HORN, 
Tubal, Mr MEREDITH, Gebbo, Mr GAT'FIE. 
Stephano, Mr Honner, 

Balthazar, Mr Coveney, Leonardo, Mr Turnour, 
Portiz, Mrs. W. WEST, 

Narcissa, Mrs. ORGER, Jessica, Miss POVEY. 


After which, (10th time,) a new Pastoral Ballet, called 


The Swiss Villagers, 


Principal Dancers, Mr. NOBLE, Mr. OSCAR BYRNE, 
Mrs. NOBLE, Mrs. OSCAR BYRNE, and Miss TREE. 











To which will be added, (last time,) the Farge.o 


Killing no Murder! 


Sir Walter Wilton, Mr. GATTIE, 
Jack Wilton, (as Bradford) Mr. MERCER, 
Mr. Apollo Belvi, Mr. LISTON, Tap Mr GIBBON, 
Buskin, Mr. HARLEY, 


Who will introduce, “ Manager Strut was Four Feet high.” 
Chairmen, Messrs. Read, and Walker, 
Mrs, Watchet, Mrs. HarnLowe, Fanny, Miss Cusirt, 
Miss Nancy, (with the Shepherd Boy) Miss POVEY, 


‘Lo-moxrow, Tho Marriage of Figaro, Deaf as a Post, with Love, 
Law, and Physic. 
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Theatre Ropal, Covent Garden, 








This Evening, (2nd time) a New Tragedy, called 


JULEAN, 
Alfonso, King of Sicily, disguised as Theodore, a 
Page. Miss FOOTE, 
Ruggiero, Duke of Melfi, and Regent of the 
Kingdom, Mr BENNETT, 
Prince Julian, Mr MACREADY, 
Count D’Alba, Mr ABBOTT, 
Count Leanti, Mr EGERTON, 
Count Valore, Mr BAKER, Bertrone, Mr COMER, 
Count Calvi, Mr CHAPMAN, 
Renzi, Mr MEARS, Paolo, Mr LEY, 


The Princess Annabel, Miss LACY, 


‘Fhe PRoLoeveE to be Spoken by Mr CONNOR, 
The Epilogue by Mrs. CHATTERLEY. 


With, (52nd time) a Grand and Comic Pantomime, called ° 


Harlequin & the Oeress, 


Scene 1—EGYPTIAN CAVERNS. 
Ogrese, (the Fairy, afterwards Pantaloon) Mr. BARNES, 
Scene 2—THE ENCHANTED CEDAR GROVE- 
Prinee Azoff, (afterwards Harlequin) Mr. ELLAR. 

Abnab,‘ his ‘Squire, (afterwards Whirligig) Mr. J. S. GRIMALDI, 
F3iry Blue Bell, (Protector of the Sleeping Beauty) Master Longhurst 
Scene 3—The OUTSIDE OF ‘THE CASTLE. 

Grim Gribber, (Porter, afterwards Clown) Mr. GRIMALDI. 
Scenes 4 and 5-ENTRANCE and CHAMBER of SLEEP 
The Sleeping Beauty, (afterwards Colombine) Mrs. VEDY. 
Scene 16—The ROYAL EMBARKATION for SCOTLAND, 

Represented by Moving Panoramick Scenes. 
Seene 17 LEITH HARBOUR, and a Grand Procession down Calton 
Hill in—(Scene 18)—EDINBURGH. Scene 19—Cottage and Black- 
‘ ‘ehtith’s Shop. Scene 20-—The Palace of the Fairy Blue Bell. 





To-morrow, Hamlet, The Two Pages of Frederick the Great, and ihe 
Hrieli Tutor, fo the Benefit the’ Western Philanthropic Institution. 











